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problem. They do suggest a new'readitsg of the Angels. Arnold
Kettle suggests that the character of Caroline Abbott might have
been a male character bat for the Inhibition of the Edwardian
Age. Philip Is obviously in love with Glno, though he does not
recognize this. The last chapter Is fall of hints which bear this
out. Miss Abbott makes Philip conscious of what he Is. She
says, **... you're withoot passion; you look on life as a spectacle
you doa't enter it.... "41 Sie does love Gino for he embodies
passion and yet she goes away from him. John Beer pertinently
says, " the telatioEsMp between Gino and Caroline is the
apotheosis of humanity. "*a

Caroline Is content to recreate the Image of her laver ( Gino)
In her memory to answer the passion aroused In her by him.
As Rickie's love for Agaes Pembroke germinates in the sight of
Agnes la Gerald's arms, la the Journey, here Philip's love for
Caroline is the result of the Imaginary picture of Miss Abbott
and Gieo together. The Image of Giao in her mind as a superior
being to Philip, and an embodiment of * music and light' in the
theatre makes Miss Abbott offer herself to the Southerner not
physically but mentally. She doesn't pray In the chorch for their
union, withered as she Is for passionate love with the man of her
Ideal* In a way, Philip is instrumental for her love for Gino.
According to Moore, * almost all of Forster's values are brought
Into play in this novel, which f>reshadows tne rest of his work.
It features accident and coiEcidence. "*3

In this novel, Forster's own homosexuality impedes even
pollination of the flowers of love not to speak of fertilization,
although the stage seems to be all set for it. He delights in
he fulfilment of love by proxy* It Is In this light we see Gino,
the passionate youth of the South looking upon Miss Abbott as a
mother-figure, rather a goddess and not i full-blooded woman of
feminine charms. In the temple of love, thus all the three chief
characters of the plot remain outsiders. ** Philip's eyes were fixed
on the Campanile of Airolo. Bat he saw instead the fair myth
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